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With  three-quarters  of  a  century  of  service  behind  it,  Penn- 
sylvania's oldest  musical  academy  starts  a  new  lease  of  life  under 
encouraging    conditions. 

The  number  of  registered  students  during  the  past  year  was  well 
over  800,  and  considerable  progress  has  been  made  towards  balancing 
the  traditionally  strong  piano  and  violin  departments  with  an  adequate 
representation  in  other  fields.  The  teaching  faculty  has  been  increased 
by  six  members  for  the  coming  year.  Most  notable  among  the  new 
appointments  is  that  of  Bruno  Eisner,  distinguished  pianist  and  peda- 
gogue, who  will  assume  the  post  of  Master  Class  teacher  in  the  Piano 
Department.  He  will  fill  the  vacancy  created  by  the  passing  of  the 
late  Joseph  Schwarz,  who  was  for  a  number  of  years  associated  with 
the  Academy  in  that  capacity,  and  whose  outstanding  achievements 
and  devotion  to  the  school  will  always  live  in  our  memory.  Under  the 
distinguished  guidance  of  Mr.  Maurice  Eisenberg,  the  Cello  Department 
has  already  increased  to  eight  advanced  students,  and  five  students 
have  appeared  in  the  school  concerts  during  the  year,  three  of  these 
appearances  constituting  complete  recitals.  During  the  past  year,  297 
students  have  been  presented  in  concerts  or  recitals  given  in  the 
concert  hall  of  the  Academy. 

In  addition  to  ten  concerts  given  by  members  of  the  faculty  at 
the  Academy  itself,  Dr.  Jani  Szanto,  Mr.  Maurice  Eisenberg,  and  K^r. 
Joseph  Schwarz  have  collaborated  in  seven  chamber  music  concerrs 
given,  for  the  benefit  of  the  scholarship  fund,  in  the  auditorium  of 
the  Ethical  Culture  Society.  These  concerts  were  devoted  to  the  works 
of  Brahms,  and  a  second  series,  devoted  to  the  works  of  Schubert,  is 
planned  for  the  coming  season. 

Noteworthy  in  the  achievements  of  the  Academy's  students  is  the 
winning  of  the  Philadelphia  Youth  Orchestra  Contest  by  Albert  Brusiiow, 
an  artist  pupil  of  Dr.  Szanto.  This  award  provides  for  the  appearance 
of  Mr.  Brusiiow  as  soloist  with  the  Philadelphia  Symphony  Orchestra 
at  a  Youth  Concert  during  the  coming  season.  Mr.  Brusiiow  has  also 
appeared  during  the  past  season  with  distinguished  success  with  the 
Little  Symphony  Orchestra  in  New  York,  conducted  by  Joseph  Barone. 
The  growth  of  the  activities  of  the  Academy  has  rendered  neces- 
sary the  appointment  of  a  full-time  Managing  Director  to  cooperate  in 
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administrative  matters  with  Dr.  Szanto,  President  and  Musical  Director. 
We  have  been  most  fortunate  in  securing  for  this  position  the  services 
of  Mr.  Charlton  Lewis  Murphy,  whose  former  very  successful  association 
with  the  school  and  whose  wide  experience  and  personal  contacts  will 
constitute  an  invaluable  asset  to  the  workings  of  the  organization  during 
the  period  of  growth  which   is  anticipated   in  the  future. 

The  Commencement  Exercises  of  the  Academy  were  held  this 
summer  in  Witherspoon  Hall,  and  on  that  occasion  honorary  degrees 
were  awarded  to  the  world-famous  composer,  Paul  Hindemith,  and  to 
Carlton  Cooley,  head  of  the  violin  section  of  the  N.  B.  C.  Orchestra, 
a  composer  of  renown,  and  one  of  the  Academy's  distinguished  alumni. 

During  its  long  existence,  the  Academy  has  touched  the  lives  of 
many  who  have  grown  up  in  Philadelphia  and  its  suburbs.  The  list  of 
alumni  is  a  long  one.  The  school  hopes  that  these  old  friends  and 
students  of  the  years  that  have  gone  will  find  a  renewed  interest  in 
the  work  of  the  Academy.  It  welcomes  them  to  its  functions,  recitals, 
and  concerts.  Their  sympathy  and  support  will  strengthen  its  faith 
and  courage  to  provide  in  return  a  great  school  from  which  all  those 
associated  with  it,  either  as  students,  faculty,  alumni,  or  new  friends, 
may   hope  to  gain   happiness   and   inspiration. 

W.  F.  G.  SWANN, 
Chairman,  Board  of  Directors 
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President 


JANI  SZANTO  assumes  his  duties  with  a  wealth  ot  experience 
as  artist  and  pedagogue  and  bearing  the  warm  recommendations  of 
such  distinguished  musicians  as  Bruno  Walter,  Adolf  Busch,  Carl  Flesch 
and  Sigmund  von  Hausegger.  In  Europe  he  had  a  rich  career  as  solo 
violinist  after  studies  with  Gruen  (teacher  of  Kreisler,  Kneisel,  Flesch, 
and  other  masters)  and  Hubay.  Mr.  Szanto  also  served  as  concert- 
master  of  several  famous  orchestras  and  as  principal  Professor  of  Violin 
in  various  internationally  noted  conservatories,  among  these  being  the 
State  Academy  of  Music  in  Munich,  where  he  was  a  leading  member 
of  the  faculty  for  many  years,  holding  one  of  the  most  prominent 
masterships  in  Germany.  Mr.  Szanto  organized  and  led  the  Munich 
String  Quartet,  which  attained  great  renown  among  European  chamber 
music  ensembles,  and  together  with  Kreisler,  Thibaud  and  Enesco,  he 
was  a  member  of  the  Jury  for  the  International  Violin  Contest  in 
Vienna.  Music  critics  have  iauded  Mr.  Szanto  as  a  "violinist  of  super- 
lative attainments"  ...  "a  mature  spirited  artist"  ...  "a  born  great 
violinist." 
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Piano   Master  Class      BRUNO   EISNER 

Piano 

JOSEPH   ALLARD,    Dean  MIRIAM   JENNINGS 

FLORENCE  ASBELL  MARGARET  RUNNER,  B.Mus 

DORIS   BAWDEN  ROBERT  BLAKE 

JOHN  LEROY  BAWDEN,  Mus.Doc.         BEATRICE  BLUESTINE  WILLiG,  B.Mus. 
HELENE  DIEDRICHS  "HERBERT  E.  SIEGEL 

Representative    of  Tobias    Matthay        KENNETH    F.   WHITE 
DOLORES  GARBEIL  DAROFF,  B.S.M.S.      RUTH  G.  WHITE 
BLANCHE  RENDELMAN-ALTSHULER,   B.Mus. 

Violin   Master  Class  JAN  I    SZANTO 

Mus.Doc,    Head    of    Department 

Violin 

TRUDE  GUNDERT  JASHA  SIMKIN 

BLUMA  GOLDBERG  Member   of   Philadelphia    Orchestra 

ANITA  SHERVIN  *JACOB  STAHL 

CHARLTON    LEWIS    MURPHY  Assistant  to   Mr.  Szanto 

Viola 

ERWIN  GROER  TRUDE  GUNDERT 

Violoncello   Master  Class  MAURICE  EISENBERG 

Head    of   Department 

Violoncello 

THOMAS   ELMER 

Double   Bass 

MAX   STRASSENBERGER,    Member  of   Philadelphia   Orchestra 

Voice 

MME.   MATJA  NIESSEN-STONE,   Head   of  Department 
MARGARET  E.  KEISER,   B.Mus.  WILLIAM   B.  SWAYZE,   B.A. 

MME.   KATE  RAVOTH 

Organ 

ROLLO  F.  MAITLAND,   Mus.Doc,   F.A.G.O.,   Head  of  Department 
*HARRY  W.  GRIER,  Assistant 
JAMES  ALLAN   DASH,   B.S.,   M.Ed.,  Mus.Doc 

Harp 

MARJORIE  TYRE,    Member  of  the   Philadelphia   Orchestra 

Wind   Instruments 

Oboe— LOUIS   DE   FULVIO,    Member  of   Philadelphia   Orchestra 
Clarinet  and   Saxophone— NICOLA   MASTRANGELO 
Trumpet  and  Trombone— SANTI    MARTORANA 

Other   instruments  taught   by    members    of    Philadelphia    Orchestra. 
*  Serving  with  the  U.   S.   Armed  Forces. 
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Theory  Department  WILLIAM  F.  HAPPICH,  Mus.M.,  Head  of  Department 

Elementary  Theory  BLANCHE   RENDELMAN-ALTSHULER 

Harmony  1 

Analytic  Theory  J      JOHN    LEROY   BAWDEN 

Counterpoint   and 


Fugue 
Modern    Harmony 
Composition 
Orchestration 


WILLIAM    F.   HAPPICH 


Improvisation 

ROLLO   F.   MAITLAND 

Elementary   History  of   Music 

BLANCHE  RENDELMAN-ALTSHULER 

History   of   Music 

JOHN    LEROY   BAWDEN 
Pedagogy   and   Teachers'   Training 

Piano_jOHN    LEROY   BAWDEN 

HELENE  DIEDRICHS 
Violin— JAN  I   SZANTO 
Voice— MM E.   KATE   RAVOTH 

Teachers'   Training   in    Musicianship  for  Young   Children 

BLUMA  GOLDBERG 
Psychology  and  Acoustics  of   Music 

ABE  PEPINSKY,   Ph.D. 

Chamber   Music 

JANI   SZANTO  ABE  PEPINSKY 

Art  of  Accompanying 

WALDEMAR   LIACHOWSKY 

Orchestra 

JANI   SZANTO  ABE  PEPINSKY 

Orchestral   Conducting 

JOSEPH   BARONE 

Department  of  Church   Music 

JAMES   ALLAN    DASH,    B.S.,    M.Ed.,    Mus.Doc,    Head    of    Department 
Chorus 

Choral    Conducting    I    and    II 
Solfeggio    I    and    II 
Sight   Singing    for   Adults    I    and    II 
Choral    Music    Repertoire    I    and    II 
History   of   Church    Music    I    and    II 

Diction 

♦Modern   Languages — English,    French,   German,    Italian 

Musicianship  for  Young   Children    (3   to   7) 

Pre-School    Music  Pre-lnstrumental    Music 

BLUMA  GOLDBERG 
Musicianship  for  Adults 

BLANCHE   RENDELMAN-ALTSHULER 

*  Special  arrangements  made  through  office. 
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All  students  entering  the  Philadelphia  Musical  Academy  are 
classified   in   one  of  the  three  following   groups: 

I.    PREPARATORY  STUDENTS 

Students  in  the   Preparatory  School. 

II.    FULL-COURSE  STUDENTS 

Those  who  are  candidates  for  Diplomas  or   Degrees. 

III.    SPECIAL  STUDENTS 

Students  or  music  lovers  pursuing   only  a   part  of  the  regular 
courses. 

The  Instrumental  Courses  comprise  ten  grades  divided  as  follows: 

PREPARATORY  SCHOOL— 4  grades 

This  is  a  complete  department  employing  modern  methods  of 
elementary  music  education.  Features  of  the  department  besides  the 
regular  instrumental  studies  are  the  Elementary  Theory  and  History 
classes. 

After  completing  the  course  the  young  student  is  awarded  a 
certificate  at  commencement  and  is  admitted  to  the  Graduate  School. 

GRADUATE  SCHOOL— 4  grades 

Instrumental  studies,  Teachers'  Training  Courses  and  classes  in 
Theory,  Dictation,  Solfeggio,  History  and  Ensemble  are  coordinated  in 
the  Graduate  School  and  are  pursued  according  to  the  requirements 
for  the   particular  diploma   or  degree  desired   by  the  student. 

POST  GRADUATE  SCHOOL 

Includes  advanced  work  in  all  subjects  required  for  the  Artist 
Diploma,  and  all  degrees. 

There  are  no  preparatory  grades  for  voice  or  organ.  To  enter  the 
degree  course  in  organ  the  student  should  have  completed  sufficient 
piano  study  to  enable  him  to  play  some  Bach  Inventions,  Mozart 
Sonatas  and   easier  compositions  from   classic  and   romantic  schools. 

Examinations  are  held  in  January  and  June  for  students  who  are 
ready  to  pass  from  grade  to  grade. 


eJDedcription    of    i^ourdeS 

ANALYTIC  AND  APPLIED  THEORY 

Courses  in  Analytic  and  Applied  Theory  include  one  year  of 
Harmony,  two  to  three  years  of  Analytic  Theory,  one  year  of  Counter- 
point and   Fugue,   and  one  year  of  Modern   Harmony. 

In  the  classes  in  Analysis,  sound  principles  of  appreciation  are 
established  by  a  detailed  research  into  problems  of  tonality  and  form. 
The  Applied  Theory  course  is  a  practical  application  of  the  harmonic 
and  contrapuntal  disciplines. 

SOLFEGGIO  AND  SIGHT  SINGING 

An  intensive  course  designed  to  develop  the  student's  ability  to 
read  at  sight  music  of  graded  difficulty.  This  ability  is  internationally 
recognized  as  fundamental  to  all  technical  education   in   music. 

HISTORY  OF  MUSIC 

A  critical  analysis  of  the  styles  of  musical  composition  is  conducted 
against  a  background  of  historical  and  social  development.  Most  of 
the  works  discussed   are   played   in   class. 

ELEMENTARY  THEORY  AND  HISTORY  OF  MUSIC 

These  courses  are  planned  to  give  the  young  student  a  first 
acquaintance  with  the  theory  and  history  of  music.  In  the  one  he 
takes  the  first  steps  in  acquiring  a  background  for  his  further  theory 
studies.  In  the  other,  the  study  of  the  lives  of  the  composers,  ihe 
stories  of  great  operas  and  what  lay  behind  the  writing  of  the 
orchestral  and  instrumental  works,  together  with  linking  of  musical  and 
historical  events,  will  intensify  the  student's  appreciation  and  enjoy- 
ment of  music. 

MUSICIANSHIP  CLASSES  FOR  CHILDREN 

Musicianship  Classes  teach  music  as  a  language  so  that  the  student 
is  able  to  understand,  to  read,  write  and  express  himself  in  music  as 
easily  and  fluently  as  in  English.  Ear-training,  harmony,  notation,  dicta- 
tion, sight-reading,  composition,  improvisation  and  composition  are 
integrated  and  taught  from  the  very  beginning  to  the  smallest  children, 
and  develop  without  break  into  the  advanced  work.  All  teaching  is 
done  through  the  creative  and.  artistic  development  of  the  student, 
and  sensitive  and   sincere   musicianship  is  aimed  for. 

PEDAGOGY 

Teaching  is  not  only  an  art,  but  a  great  responsibility.  There  are 
certain  fundamental  approaches  and  specific  qualities  that  immediately 
distinguish  the  real  teacher.  Experience,  individuality  and  reputation 
unite  to  make  the  teachers'  courses  of  the  Philadelphia  Musical  Academy 
among  the  most  important  of  its  departments.  Two  to  four  year  courses 
are  presented  in  Piano,  Voice  and  Violin. 


PSYCHOLOGY  OF  MUSIC 

A  study  of  the  effects  of  music  on  the  human  organism.  The 
physical  basis  of  music  is  reviewed  for  a  better  understanding  of  the 
underlying  natural  phenomena.  The  physiology  of  the  ear  is  studied 
for  a  keener  appreciation  of  the  functioning  of  the  end-organ  of 
hearing  in  response  to  musical  sounds.  Some  of  the  topics  discussed 
are  esthetic  values,  feeling,  imagination,  inspiration,  intelligence,  intro- 
spection, learning,  masking  effects,  memory,  mood,  performance,  tests 
and  measurements,  therapeutics,  thinking,  tone  quality,  the  vibrato,  etc. 

CHAMBER  MUSIC 

Chamber  Music  classes  are  open  to  all  students.  Classes  are 
graded  according  to  the  stage  of  progress  of  the  student  group.  Pupils 
are  admitted  to  the  Elementary  Class  upon  completion  of  the  Prepara- 
tory Grades.    Several  public  performances  are  given  during  the  season. 

ART  OF  ACCOMPANYING 

The  art  of  accompanying  is  much  too  often  underestimated,  even 
by  many  great  soloists.  To  accompany  well  means  not  only  to  play  the 
right  notes,  but  to  follow  closely  the  intentions  of  the  soloist,  to  support 
him  in  such  a  way  that  he  can  put  his  entire  attention  to  his  work. 
He  must  be  an  excellent  musician  and  be  able  to  cooperate  with  the 
soloist  in   rhythm,   expression,   and   even  feeling. 

DICTION  FOR  VOCALISTS 

A  singer's  studies  are  not  complete  without  some  training  in 
foreign  languages.  Classes  in  Italian,  French  and  German  diction  are, 
therefore,    included   in   the  curriculum   of  the  voice   student. 

ORCHESTRAL  CONDUCTING 

This  course  is  intended  principally  for  musicians  wishing  to  acquire 
the  basic  fundamentals  of  orchestral  conducting.  The  subject  matter 
includes  principles  of  score-reading,  baton  techniques,  orchestration, 
style  and  phrasing,  repertoire  and  interpretation,  and  actual  practice 
in  conducting. 

Advanced  students  may  take  private  instruction  in  repertoire  and 
interpretaiton. 

CHORAL  CONDUCTING 

Designed  primarily  for  persons  who  are  already  choir  leaders,  or 
for  signers  or  organists  who  wish  to  fit  themselves  for  that  type  of  work, 
the  course  includes  the  technique  of  training  and  conducting  a  chorus. 

This  is  a  real  laboratory  course  consisting  of  actual  conducting  by 
each  student  with  correction  and  demonstration  by  the  instructor.  All 
phases  of  practical  rehearsing  and  conducting  are  covered. 

Opportunity  is  given  students  of  ability  to  conduct  The  Philadel- 
phia  Bach   Festival  Chorus  at  the  rehearsals  that  follow  the  class. 
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The  following  awards  may  be  attained  in  all  orchestral  instruments, 
as  well  as  in  the  subjects  set  forth. 

Candidates  for  a  Certificate  or  Diploma  must  complete  satisfac- 
torily the  requirements  set  forth  in  each  department.  The  final  two 
years  of  instrumental  or  vocal  instruction  must  be  completed  in 
residence. 

PREPARATORY  CERTIFICATE 

Preparatory   Course   in    Instrument.  Elementary    History   of    Music    (I    year). 

Elementary   Theory    (I    year). 

DIPLOMA— PIANO 

Graduate    Course    in    Instrument.  Solfeggio    (I    year). 

Harmony  and    Dictation    (I    year).  History   of   Music    (2   years). 

Counterpoint,    Canon    and    Fugue  Chamber    Music    (2    years). 

(  I    year) .  Recital. 
Analytic   Theory    (2    years). 

DIPLOMA— ORGAN* 

Graduate    Course    in    Instrument.  History  of   Music    (2   years). 

Harmony   and    Dictation    (I    year).  Choir    Ensemble    (I    year). 

Counterpoint,    Canon    and    Fugue  Choral    Conducting    (I    year). 

(I   year).  Improvisation    (I    year). 

Analytic  Theory    (2  years).  Recital. 
Solfeggio    (  I    year) . 

*  A  preliminary  knowledge  of  piano  is  necessary  before  organ  study  can  be  undertaken. 

DIPLOMA— STRING  AND  OTHER  ORCHESTRAL  INSTRUMENTS 

Graduate   Course    in    Instrument.  History   of   Music    (2   years). 

Harmony  and    Dictation    (I    year).  Chamber    Music    (2   years). 

Counterpoint,   Canon    and    Fugue  Orchestra    (2   years). 

(I    year).  Piano,    Preparatory   Grade    III. 

Analytic  Theory    (2   years).  *Viola. 
Solfeggio    (I    year).  Recital. 

*  Violinists  must  be  able  to  play  the  viola  proficiently  enough  to  perform  moderately 
advanced    string    quartets   and    orchestral  parts. 
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DIPLOMA— VOICE 

Graduate    Course   in   Voice.  Chorus    (2    years). 

Harmony   and    Dictation    (I  year).                History  of  Music    (2  years). 

Counterpoint,    Canon    and  Fugue                  Diction    (I    year). 

(I    year).  Languages    (I    year). 

Analytic  Theory    (2   years).  Piano,    Grade    IV,    Preparatory    School 

Solfeggio    (2   years).  Recital. 


TEACHER'S  DIPLOMA— VOICE  AND  INSTRUMENTS 

Applicants  should   be   graduated  from   high   school   before  finishing   this  course. 

Teachers'   Training    Course    (2    years). 

Pass   Grade    III    of   Graduate   Course. 

Psychology   and   Acoustics   of   Music. 

All    other   diploma    requirements,    without   recital. 

DIPLOMA— THEORY 

Harmony  and    Dictation    (I    year).  Composition    (I    year). 

Counterpoint,    Canon,    Fugue  Orchestration    (I    year). 

(I    year).  Selfeggio    (I    year). 

Analytic   Theory    (3    years).  History  of   Music    (I    year). 

Modern    Harmony  and  Counterpoint  Piano   Grade    II    of   Graduate    Course. 

(I    year). 

BACHELOR  OF  CHURCH  MUSIC 

Sight  Singing    (Solfeggio)  (2  years).         Choral  Conducting    (2  years). 

Harmony  and    Dictation    (I  year).  Church    Music   Literature    (2   years). 

Counterpoint    (I    year).  Vocal    Methods    (I    year). 

Composition    (I    year).  Organ,   Piano  and  Voice,   Private 

Improvisation    (I    year).  Lessons    (4  years). 

History    (2  years) . 

ARTIST  DIPLOMA 

Entire   artist   course   in    instrument   or   voice. 
Art   of  Accompanying    (I    year),    only   for   pianists. 

All     other     requirements    as    specified     under     respective     instrumental     or    vocal 
diplomas. 
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e*DeSci'iption    of    cJuearee    i^ourded 

In  addition  to  the  full  course  of  music  study  as  outlined,  the 
candidate  must  complete  at  least  eighteen  semester  hours  of  academic 
work  elected  from  standard  college  courses,  these  course  to  include 
such  subjects  as  English,  History  and  Foreign  Languages.  This  college 
work  should  be  distributed,  if  possible,  over  the  last  four  years  of  the 
regular  course. 

A  high  standard  of  instrumental  or  vocal  proficiency  must  be 
attained  by  degree  students.  To  this  end  they  must  carry  40  weeks 
of  instrumental,  theoretical  or  vocal  study  each  season  until  the  post- 
graduate course  is  completed.  Instrumental  and  vocal  candidates  must 
give  one  public  recital. 

For  B.M.  majoring  in  Composition,  a  thesis  in  the  form  of  a  sonata 
for  piano,  or  violin  and  piano,  etc.,  of  at  least  three  movements,  or  a 
choral  work  accompanied  by  piano  or  organ  which  will  require  8  to 
10  minutes  for  performance  is  required. 

For  B.M.  majoring  in  Theory — a  fantasy  for  piano  or  organ  con- 
sisting of  Prelude,  Chorale  and   Fugue  is  required. 

BACHELOR  OF  CHURCH  MUSIC  DEGREE 

The  aim  of  this  course  is  to  prepare  professional  organists 
and  choir  directors  to  fill  successfully  the  most  exacting  church 
positions.  At  the  end  of  the  third  year  the  student  is  required 
to  take  the  A.A.G.O.  examinations  and  at  the  end  of  the  fourth 
year  the  F.A.G.O.  and  the  C.H.M.  examinations.  Successful 
completion  of  the  A.A.G.O.  and  the  C.H.M.  tests  is  a  require- 
ment for  the  Bachelor  degree.  Graduation  with  honors  will  be 
earned  by  those  passing  the  F.A.G.O.  tests. 

MASTER  OF  MUSIC 

The  degree  of  Master  of  Music  is  open  to  graduates  who 
hold  the  degree  of  Bachelor  of  Music,  conferred  by  the  Phila- 
delphia  Musical  Academy  or  by  any  other  accredited  school. 

In  order  to  be  eligible  for  this  degree  the  candidate  must 
have  completed  advanced  work  in  his  major  subject  as  well  as 
advanced  theoretical  work  prescribed  by  the  Educational  Board. 
Instrumental  and  vocal  candidates  must  give  a   public  solo  recital 
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and,   if   possible,    play  a   concerto   or  sing   a   group   of  arias  with 
orchestra. 

For  the  candidate  majoring  in  Composition,  the  thesis  may 
take  the  form  of  a  string  quartet,  an  orchestral  work  or  a  large 
choral  work  with  orchestral  accompaniment. 

DOCTOR  OF  MUSIC 

The  degree  of  Doctor  of  Music  is  open  to  graduates  who 
hold  the  degree  of  Master  of  Music  conferred  by  the  Philadelphia 
Musical  Academy  or  by  any  accredited  school.  In  order  to  be 
eligible  for  this  degree,  the  candidate  must  have  completed  inde- 
pendent research  in  the  field  of  musicology  or  pedagogy. 

For  candidates  majoring  in  Composition,  the  thesis  may  take 
the  form  of  a  symphony,  oratorio,  opera,  or  other  similar  work 
in  large  form. 

HONORARY  DOCTOR  OF  MUSIC 

The  honorary  degree  of  Doctor  of  Music  is  conferred  as  a 
mark  of  special  distinction  upon  musicians  of  outstanding  eminence. 


i^hitdren  3    ^Department 

MUSICIANSHIP  FOR  YOUNG  CHILDREN 

PRE-SCHOOL  MUSIC 

An  informal  introductory  course  for  children  three  to  five 
years  of  age. 

Through  the  medium  of  percussion  instruments,  free  body 
rhythms,  singing  and  pantomime  as  well  as  direct  contact  with 
orchestral  instruments,  the  children  participate  in  a  musical 
experience  which   lays  the  foundation  for  future  music  study. 

PRE-INSTRUMENTAL  MUSIC 

Six  to  eight  years  of  age. 

Designed  to  develop  a  sound  sense  of  music  appreciation 
that  will  lead  to  the  study  of  a  specific  instrument.    The  material 
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in  this  course  includes  the  study  of  notation,  rhythm  band,  creative 
score  writing,  and  applied   body  rhythms. 

On  completion  of  the  above  courses  certificates  are  given. 

TEACHERS'  TRAINING  IN  MUSICIANSHIP  for  YOUNG  CHILDREN 

Rhythm  Band. 

Pre-school   Music. 

Simple   Musical   Instruments  and   Notation. 

30  Weeks — 2  Terms 

One  hour  weekly. 

First  Term — Theory  and  Observation 

Techniques  of  Creative  Approach  to  Music. 

Use  of  simple  percussion  instruments  for  development  of  rhythm. 
The  first  simple  musical  instruments — the  Metallaphone,  the  Tonette. 
The   place  of  the   piano  and   orchestral   instruments  in  the  child's 

musical  education. 
Simple  percussion  scores. 
Notation. 

Second  Term — Practice  and  Supervision 

Conducting  Rhythm  Band  Classes — Percussion  instruments,  singing 

games,  folk  dances,   rhythmic  speech. 
Development  of  leadership — Conducting,  solo  work,  songs. 
Determining   potential  abilities. 
Recommendation     for     instrumental     study,     based     on     teacher's 

observation. 
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MUS.BAC.  FOR  INSTRUMENTAL  OR  VOCAL  WORK 


FIRST  YEAR 

Hours                                             Credits 
Weekly                                          per  Year 

1-2 

Instrument     (or    Voice) 

7 

2 

i 

Harmony   and 
Dictation 

4 
2 

Solfeggio 

1 

History    1     (Music) 

2 

2 

Chorus  or  Orchestra-- 

2 

2-3 

Academic    Subjects 

4-6 

Total 

25 

THIRD  YEAR 

Hours                                               Credits 

Weekly                                             pei 

Year 

1-2 

Instrument     (or    Voice) 

7 

1 

Analytical  Theory  II 

2 

1 

Pedagoay   1 

2 

1 

Psychology 

2 

2 

Chamber    Music    or 

Opera  Class  (Active) 

2 

2 

Orchestra   or  Chorus 

2 

2-3 

Academic    Subjects 

4-6 

Total 

25 

1 


SECOND  YEAR 

Hours  Credits 

Weekly  per  Year 

1-2     Instrument     (or    Voice)       7 

Counterpoint 

(First   Term) 
Canon  or  Fugue 

(Second  Term) 

I      Solfeggio 

I  Analytic    Theory    I    __ 

1  History   II    (Music)    _. 

2  Orchestra   or  Chorus. 
2-3  Academic    Subjects_. 

Total   


_      2 


2 
2 
2 
2 
4-6 


25 


FOURTH   YEAR 

Hours                                             Credits 

Weekly                                          per 

Year 

1-2     Instrument     (or    Voice) 

7 

1       Modern    Harmony    and 

Counterpoint 

2 

1       Pedagogy    II 

2 

2    *Chamber   Music   or 

Opera  Class  (Active) 

2 

2      Orchestra   or  Chorus__ 

2 

2-3     Academic    Subjects 

4-6 

Total 

25 

*  Students  majoring  in  Organ  must  include  Choral  Conducting  and  Improvisation 
instead   of   Orchestra. 

Violinists   must   include   study   of  Viola. 

All  instrumental  candidates  must  take  Secondary  Piano  until  Grade  III  Preparatory 
School   is   passed.     Vocal   candidates   must  pass   Grade   IV   Preparatory   School. 
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MUS.BAC.  MAJORING  IN  COMPOSITION 
MUS.BAC.  MAJORING  IN  THEORY 


FIRST  YEAR 

Hours                                               Credits 
Weekly                                          per  Year 

2 

1 

Harmony  and  Dictation 
(One  two-hour  Class) 

Solfeggio    (Ear 

7 

2 

1 

History   of   Music    1 

2 

1-2 

Instrument    (Piano, 
Violin,  etc.) 

3 

2 

Orchestra   or  Chorus__ 

2 

2-3 

Academic    Subjects 

4-6 

Total 

25 

THIRD  YEAR 

Hours                                             Credits 

Weekly                                          per 

Year 

1      Composition     1 

7 

1      Orchestration    1 

3 

1      Analytic  Theory    II 

2 

2 

3 

2    *Orchestra   or  Chamber 

2 

2-3     Academic    Subjects 

4-6 

Total 

25 

SECOND  YEAR 


Hours 
Weekly 


"1 


Credits 
per  Year 


1-2 
2 


Counterpoint 

(First  Term) 
Canon  and   Fugue 

(Second  Term) 

Solfeggio 2 

Analytic  Theory    I 2 

History   of   Music    II  —  2 

Instrument 3 

Orchestra   or  Chorus —  2 


2-3    Academic    Subjects 4-6 


Total 


25 


FOURTH  YEAR 

Hours  Credits 

Weekly  per  Year 

I      Composition    II 7 

I      Orchestration    II 2 

I      Modern    Harmony    and 

Counterpoint     2 

1  Analytic   Theory    III 2 

1-2     Instrument 3 

2  Orchestra  or  Chamber 

Music    2 

2      Academic    Subjects 4 

Total 25 


*  Instrumental  instruction  can  be  omitted  in  third  and  fourth  years. 

Third  and  fourth  year  students  are  permitted  to  attend  chamber  music  class  as 
auditors,    without    charge. 

Academic  subjects  may  be  omitted  in  the  4th  year  if  18  credits  have  been  attained 
in  the  first  three  years. 

Credit  will  be  given  to  students  of  advanced  standing,  but  at  least  two  years  of 
the  course  must  be  taken  at  the  Philadelphia  Musical  Academy.  Private  instruction 
can  be   substituted  for  class   instruction  in  any   subject. 


PRIZES 

Presser  Gold   Medal  for  Piano  Teachers'   Course. 
Elementary   Theory    Prize. 
Elementary  History   Prize. 

TUITION 

All  tuition  is  due  in  advance;  private  lessons  monthly;  classes 
quarterly.    This  does   not  include   Summer  Term. 

Full-course  students  are  registered  for  the  semester.  Special 
students  are  charged  only  from  date  of  entrance. 

The  annual  cost  of  tuition  depends  upon  the  courses  and  the 
instructors  selected. 

There  is  a  charge  for  instrumental  or  vocal  auditions. 

PRIVATE  LESSONS 

Piano,    Master  Class   $10.00  per  hour 

Piano     $1.50  to  3.50  per  half  hour 

Organ 3.00  to  5.00  per  half  hour 

Violin,    Master  Class    10.00  per   hour 

Violin     , 1.50  to  5.00  per  half  hour 

Voice    3.00  to  5.00  per  half  hour 

Repertoire  Coaching    2.50  to  4.00  per   lesson 

(Vocal  or  Instrumental) 

Violoncello,   Master  Class 10.00  per  hour 

Violoncello    2.50  to  4.00  per  half  hour 

Orchestra    Instruments,    Strings 2.50  to  5.00  per   half  hour 

Orchestral    Instruments,   Wind 2.00  to  4.00  per   half  hour 

Conducting    5.00  to  10.00  per  lesson 

Theory   and    History : 3.00  to  6.00  per  lesson 

Elementary  Theory   and    History 2.00  per  lesson 

Diction    2.50  per  lesson 

Languages    2.00  to  3.00  per  lesson 


CLASSES 

Elementary  Theory $20.00   per  season 

Elementary    History    20.00   per  season 

Analytic  Theory  I— II— III    50.00   per  season 

Harmony  (two  hours  weekly) 60.00   per  season 

Modern  Harmony  (one  hour  weekly) 60.00   per  season 

Counterpoint   and    Fugue    60.00   per  season 

Composition    I     75-°°   Per  season 

Composition    II    90-00   Per  season 

Orchestration    I     50.00   per  season 

Orchestration    II    60.00   per  season 

Solfeggio  and   Sight  Singing    I    30.00   per  season 

Solfeggio  and  Sight  Singing  II 40.00   per  season 

History  of  Music   I     30.00   per  season 

History  of   Music   II 30.00   per  season 

History  of  Church    Music 30.00   per  season 

Pedagogy  (Teachers'  Training) 50.00  to  100.00   per  season 

Psychology     50.00   Per  season 

Improvisation     -  50.00   per  season 

Chamber  Music   50.00   per  season 

Art  of  Accompanying 50.00   per  season 

Choral   Conducting    I     40.00   per  season 

Choral   Conducting    II    50.00   per  season 

Choral   Music   Literature 20.00   per  season 

Orchestral  Conducting 50.00  to  100.00   per  season 

Diction     30.00   per  season 

Musicianship  for  Young  Children  (from  3  to  7) 30.00   per  season 

Musicianship  for  Young  Children  (from   7   up) 40.00   per  season 

There  is  no  charge  for  Orchestra 

Entrance  examinations  are  required  to  classes  where 

previous  credits  are  not  available 5.00 

PRACTICE 

A  card  allowing  pupils  60  hours'  practice: 

Piano    , $10-00 

Piano  for  Outside  Students per  hour        .50 

Voice  and   Orchestral   Instruments   5.00 

Organ  card  allowing  pupils  20  hours 6.00 

For  Outside  Students per  hour        .50 

DIPLOMA  •   DEGREE  •  CERTIFICATE 

There  is  a  degree  charge  of  $20.00,  a  diploma  charge  of  $15.00, 
and  a   preparatory  certificate  charge  of  $5.00. 
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Throughout  the  school  year  the  promising  pupil  has  many  oppor- 
tunities to  develop  poise  and  platform  presence.  There  are  frequent 
student  recitals  to  which  the  public  is  invited.  Practice  concerts  are 
held  regularly  on  Saturday  afternoons. 

The  School  Auditorium,  seating  about  200  people,  is  equipped 
with  two  concert  grand   pianos  and  a   modern   pipe  organ. 

Chamber  music  recitals  are  held  at  frequent  intervals.  They  give 
opportunity  to  all  students  who  show  marked  aptitude  and   interest. 

There  are  no  halls  of  residence  for  students,  but  the  school  is 
able  to  recommend  excellent  homes  for  those  who  do  not  reside  in 
Philadelphia. 

Pupils   may  enter  at  any  time  during  the  school  year. 

Each  applicant  upon  entering  must  fill  out  and  sign,  or  have 
signed    by   parent  or  guardian,   a    registration   card. 

All  matters  of  business,  including  arrangements  for  lessons  and 
payment  of  tuition,  must  be  arranged  at  the  office  and  not  through 
any  member  of  the  teaching  staff. 

Pupils  who  wish  to  practice  in  the  school  must  make  their  arrange- 
ments at  the  office,   where  hours  and   rooms  will   be  assigned. 

It  is  obligatory  for  a  student  to  attend  forty  periods  within 
the  season  in  the  major  instrument  in  order  to  be  eligible  for 
examinations.  No  allowance  is  made  for  missed  lessons  except  in 
the  case  of  protracted  illness.  These  lessons  must  be  paid  for 
and  will  be  made  up  at  the  teacher's  convenience  within  the 
regular  season.  Lessons  cancelled  on  short  notice  must  be  paid 
for,  and  cannot  be  made  up.  % 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises 
if  he  has  any  unpaid  obligation  to  the  school. 

Those  who  have  won  a  medal  or  prize  are  not  eligible  to  compete 
again  for  the  same  award. 
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Oct.    28,   1944 — Piano  Concert  by  young  pupils  of  Joseph  Ailard. 

Nov.   18,   1944 — First  Pupils'  Concert. 

Nov.  22,   1944 — First  Brahms  Chamber  Music  Concert  (Ethical  Society  Auditorium). 

Nov.  29,   1944 — Second  Pupils'  Concert. 

Dec.     9,   1944 — Faculty  Recital,   Robert  Blake,   pianist. 

Dec.   13,    1944 — Second  Brahms  Chamber  Music  Concert. 

Dec.  20,   1944— Third  Pupils'  Concert. 

Jan.      3,    1945 — Faculty  Recital,  Maurice  Eisenberg,  violoncellist. 

Jan.    17,    1945 — Third  Brahms  Chamber  Music  Concert   (Ethical  Society  Auditorium). 

Jan.    27,   1944 — Fourth  Pupils'  Concert. 

Feb.      7,   1945 — Violin   Recital,  Albert  Brusilow,  pupil  of  Dr.  Jani  Szanto. 

Feb.      9,    1945— Violin  Recital    (Little  Symphony,  New  York),  Albert  Brusilow. 

Feb.    14,   1945 — Faculty  Recital,  Joseph  Schwarz,  pianist  (Ethical  Society  Auditorium). 

Feb.    !6,   1945 — Violin  Recital,  Carol   Malsh,  pupil  of  Dr.  Jani  Szanto. 

Feb.    21,   1945 — Lecture  by  Dr.  Rupen   Eksergian. 

Feb.    28,   1945— Fifth   Pupils'  Concert. 

Mar.     3,   1945— Sixth  Pupils'  Concert. 

Mar.     7,   1945 — Piano   Recital,   Elizabeth   D.  Schumacker,   pupil  of  Joseph  Ailard. 

Mar,     9,   1945— Lecture  by  Dr,  W.  F.  S.  Swann. 

Mar.   I!,   1945 — Piano  Concert  by  young  pupils  of  Doris  Bawden. 

Mar.   14,    1945 — Fifth  Brahms  Chamber  Music  Concert  (Ethical  Society  Auditorium). 

Mar.  21,   1945 — Piano  Recital,  Eva   laci,  pupil  of  Joseph  Schwarz. 

Mar,  23,   1945 — Lecture  by  Dr,  A.  Pepinsky. 

Mar.  24,   1945— Seventh   Pupils'  Concert. 

Apr.     6,   1945 — Lecture  by  Dr.  John   Leroy  Bawden. 

Apr.    14,   1945— Eighth   Pupils'  Concert. 

Apr.    18,   1945 — Sixth  Brahms  Chamber  Music  Concert  (Ethical  Society  Auditorium). 

Apr.  23,   1945 — Josephine    Salerno,     pianist,    pupil    of    Joseph     Schwarz,    with    the 

"Pennsylvania  Philharmonic  Orchestra"   (Town  Hall). 
Apr.  27,   1945 — Faculty   Recital,   Doris   Bawden,   pianist. 
May     2,    1945 — Piano  Recital,  Sylvia   Haber,  pupil  of  Joseph  Schwarz. 
May    4,   1945 — Cello  Recital,  Maydell  Eksergian,  pupil  of  Maurice  Eisenberg. 
May     5,   1945 — Concert  of  Old  English  Songs  by  pupils  of  Kate  Ravoth. 
May     6,   1945 — Song  Recital,  Viola  Hill  Green,  pupil  of  Kate  Ravoth. 
May   II,    1945 — Seventh    Brahms   Chamber   Music   Concert. 
May  12,   1945— Ninth  Pupils'  Concert. 

May   17,    1945 — Faculty  Recital,  Margaret  Keiser,  lyric  soprano. 
May  19,   1945 — Piano  Recital,   Elaine  Hunt,  pupil  of  Joseph  Ailard. 
May  20,    1945 — Concert  by  piano  and  violin  pupils  of  the  West  Philadelphia  Branch. 
May  24,   1945 — -Piano    Concert    by    pupils    of   Joseph    Schwarz:    Beatrice    Bluestine, 

Dolores  Garbeil-Daroff,   Mildred  Pearl  and   Marguerite  Runner, 

members  of  the  Faculty. 
May  25,   1945 — Cello  Recital,   Dr,  W.  F.  G,  Swann,   assisted   by   Heiene   Diedrichs, 

member  of  the  Faculty. 
May  26,   1945 — Piano  Concert  by  pupils  of  Joseph  Ailard. 
May  27,   1945 — Piano    Concert    by    pupils    of    the    Junior    Department    of    Joseph 

Schwarz's  Master  Class. 
May  28,   1945 — Bach    Recital,    Dr.    Rollo    F,    Maitland,    organist,    member    of    the 

Faculty   (Church  of  the  New  Jerusalem). 
May  29,    1945 — Cello  Recital,  Jane  Sanders,  pupil   of  Maurice  Eisenberg. 
May  31,    1945 — Piano  Concert  by  artist-pupils  of  Joseph  Schwarz's   Master  Class. 
June     I,   1945 — Song    Recital,    Ruth    Madeline   Livermore,    pupil   of   Matja    Niessen- 

Stone,  assisted  by  Marguerite  Runner,  pianist, 
June     3,    1945 — Concert    and    Demonstration    given    by   the    Children's    Department 

under  the  direction  of  Bluma  Goldberg. 
June     4,    1945 — Seventy-fifth   Anniversary  Commencement    Exercises. 
June   16,   1945— Tenth  Pupils'  Concert. 
June   17,   1945 — Piano  Concert  by  pupils  of  Blanche  Rendelman-Altshuler 


